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‘BEFORE & AFTER’
For decades, centuries, and mil-

lennia, the southeast quadrant of 
what’s now called the State of Utah 
was one of the most remote parts of 
North America. Access to its center, 
Glen Canyon, was extremely limited. 
Reaching Glen Canyon  via the Colo-
rado River required a dangerous ride 
through Cataract Canyon. Cross-
country by land from the east meant 
hard, axle-busting travel over unim-
proved trails. It was a hundred miles 
of brutal canyon and mesa, just to 
reach the river. And that’s where the 
road stopped.

In the 1940s, Arth Chaffin built a 
homemade ferry at Hite Crossing 
and persuaded the Utah Department 
of Highways to take an interest in 
building a road from Blanding in the 
east, to Hanksville on the western 
edge of canyon country. Chaffin’s 
ferry was the linchpin. On Septem-
ber 17, 1946, East and West were 
joined at Hite. 

The remoteness of southeast Utah 
would never quite be the same.

See Barry Scholl’s article: ‘Arth 
Chaffin and Cass Hite: The Asdven-
tures of Two Colorado River Pio-
neers’

http://www.canyoncountryzephyr.
com/2016/04/03/arth-chaffin-cass-
hite-the-adventures-of-two-colora-
do-river-pioneers-by-barry-scholl/

But the road was still rough, and 
few had the courage or foolhardi-
ness to accept the challenge of 
‘Utah Highway 95.’ One who did 
was Charles Kreischer. A Michigan 
native, Kreischer nonetheless spent 
several summers with his wife, tour-
ing the more rugged parts of Utah, 
and taking remarkable Kodachrome 
images as he went.

Twenty-five years later, I met 
Charlie while he camped at Arches 
National Park. Even then I was 
interested in the history of Glen Can-
yon and what the country looked like 
before the masses of people arrived. 
A few weeks after Kreischer’s visit, 
a small package came in the mail. 
It was a selection of slides from his 
trips down Glen Canyon and around 
the canyon country. They are a trea-
sure to me.

All these years later, Utah 95 is a 
modern paved highway, the Glen 
is gone--at least for the moment-- 
and tourism is exploding across the 
Colorado Plateau. But I was able to 
find remnants of Charlie’s travels in 
Utah and examine the transforma-
tion. Sometimes even in 2016, things 
haven’t changed that much. Here’s 
an example...

Utah Highway 95
1959 & 2016

“Before” image by CHARLES KREISCHER
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The home 
of the

“DON’T 
WORRY,

BE HOPI” 
T-shirt

A unique selection of traditional Hopi arts, crafts, and 
cultural items including over 150 Katsina dolls 

done in the  
traditional style, 

as well as baskets, ceremonial textiles,
jewelry, pottery and more.

We also have complete visitor information (including 
connections for knowledgeable & articulate guides)

to make your visit to Hopi 
a memorable & enjoyable one.

We are located 1 1/2 miles east of the 
Hopi Cultural Center at MP 381 on HWY 264, 

in the heart of the HOPI REZ

928.734.2478  POB 234  SECOND MESA, AZ  86043

In Notes on Paper, 
Falke walks us through 
the landscape of one man’s 
mind, which contains both 
his past and an aware-
ness of our common future. 
From within private memo-
ries the narrator reaches 
out to us with ‘we’ and ‘you’, 
and each spare line invokes 
the hope that we, like him, 
are worthy of return to our 
most longed for places. And 
if to return is not our fate, 

and really it never can be, the narrator bids us survey 
our own memories, taking time in the present for the 
winds, and the words, that move the world.

N o t e s  on   P a p e r
Damon Falke

From Shechem Press
http://www.shechempress.com

SIGNED 
COPIES OF
Brave 
New 
West
are now 
available  

directly from
The Zephyr
PO Box 271
Monticello, 

UT 
84535

$20.00 postage 
paid,, checks 

only at 
this time

“Jim Stiles holds up a 
mirror to those of us
living in the American 

West, exposing issues we 
may  not want to face.  We 

are all complicit in the 
shadow side of growth. 

His words are born not so 
much out of anger but a 

broken heart.
He says he writes elegies 

for the landscape he loves, 
that he is  “hopelessly 
clinging to the past.”

I would call Stiles a  writ-
er from the future.
Brave New West is a 

book of import because of 
what it chooses to expose.”

Terry 
Tempest Williams


